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Introduction for patrons with sight loss: What is it?!?! 
Sometimes a show doesn’t need live description for people who are blind or have low vision to be 
able to appreciate it. Because all pertinent visual information is also represented in the sound and 
vocals. Other times, description would be ideal but the essential information can also be conveyed 
in an introduction. We designate these shows as low vision friendly. 
 
TIP To figure this out we highly recommend working with a blind or low vision consultant. They can also give 
you advice on what to include in an introduction and once it is written, provide feedback. 
 
At PuSh, we ask the creators of the performance to write an introduction in either case, at the very 
least to describe the stage and performers, even if it is very simple. 
 
TIP Enlist the help of a local live describer in your community. In Vancouver, for example, VocalEye provides 
great live description and can be hired to help write introductions as well. 
 
Remember, once you create this you can take it wherever you go and share it with all the theatres and 
festivals that present your performance.  

Form & Perspective 
We always create a written version of the introduction that can be downloaded or viewed 
online and we also have copies available at the box office. However, ideally, you would also 
create a recorded version.  
➢​ This is a lot nicer than listening to a computer reading it 
➢​ Ideally featuring the performer(s) voice(s) 
➢​ It gives your low vision audience a chance to get familiar with your voices. When all 

performers introduce themselves, they get a chance to connect that voice to the 
description of the person or the character they will meet in the show. 

This may affect how you choose what perspective to write from. You can write it from your 
personal perspective, the perspective of a character or a third person perspective 

○​ I’m Daru, I wrote this show and play all the different characters. 
○​ I’m Helga, and I am so excited to tell you all about... 
○​ This show is performed by Daru Debuck who also wrote the show. 

In General 
➢​ Figure out what you are trying to communicate with your audience and focus on how that 

vision is communicated visually so you can share that with people who miss out on this 
piece. This is an extension of your artistic work, another way of communicating with your 
audience.  It is completely up to you how you want to approach this. 

➢​ Don’t underestimate what can be deduced from the text and sound. ​
That is why having a low vision consultant helps a lot. 
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➢​ Whatever you are describing, start with the “vision” of what you are going for, then provide 
some details, choices you made to support that vision. 

○​ Frannie wears a white dress with poof sleeves, it has a tight corset like bodice and the skirt 
is carried by a huge petty coat, it is covered in small balls of fur.​
               Is very descriptive, but this version may speak more to the imagination and vision:​
Frannie looks like a cotton ball princess, totally clashing with the tightfitting, mostly black 
and red dresses of the other girls, her dress is like an elegant white cloud covered in small 
balls of fur with poof sleeves.  

○​ The doctor’s office has off white walls, a white desk, brown chairs with grey seats and a  
grey filing cabinet, the windows have generic white blinds. The university hall is white with 
light grey desks and chairs, it has no windows, the garden is full of flowers and luscious 
green grass.​
              Again, descriptive but maybe they wanted to communicate the following:​
Apart from the scenes in the garden which is filled with bright flowers, all the spaces we 
visit are very sterile and institutional, no direct sunlight, no plants, all whites and greys, not 
a dash of colour to be found. 

➢​ Is the information already present in the text or sound? 
○​ As Frannie walks in, people talk behind her back:​

“OMG, poof sleeves, who does she think she is? Princess Diana?” “She looks like a washed 
up Disney princess, who wears a ball gown?” “Did she cover the dress in cotton balls? Oh 
no, it is fur! That better be fake fur.” 
Then just say that Frannie’s prom dress is white in the introduction. 

➢​ Don’t give away surprises 
○​ See example above, describing the dress could ruin the effect of the reactions 

Description of the stage / setting / spaces​  
➢​ What does the space look / feel like 
➢​ Will there be any changes during the show 
➢​ Will there be projections 
➢​ Who / what is on the stage when we walk in 
➢​ Items that are of importance to the plot / will be used during the show 

○​ There is a shotgun hanging on the wall.  
If that shotgun was placed very prominently to be a constant visual threat throughout 
the show, you could add:  

It is old, but not antique enough to be considered purely decorative and Dustin regularly 
stares at it, especially when his boss is ranting. 

 
TIP What discussions did you have with your team designing the set, lights, props? What were you trying to 
create? Focus on that rather than a list of items on a stage. 

Description of the performers 
You don’t need to include everything, just what is important to your vision or the narrative.  
➢​ Physical description  
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○​ Michio is 6ft5 tall ​
Relevant if Michio mentions his date turned out to be 4ft10 and everyone laughs 

➢​ What do they wear 
➢​ How they move /  carry themselves 
➢​ Does their appearance change when playing a different character? Is that connected to a 

change in voice so people can put those together? 
○​ Adinda plays all characters in this show as well as herself.  

Adinda herself is a very vibrant person with a big body and presence. 
When she puts on a blue velvet stole with a huge golden cross on each side, the priest 
appears. The priest has a low, soothing voice and everything about him is sterile, he barely 
moves, even his face seems made of marble. 
Adinda’s sister, Belinda, has a squeaky voice and wears a pink bow in her hair. She is jittery 
and jumpy and blinks too much. 
 

TIP Think back to the discussions you had with the costume designers and actors. 

Other important visual elements & cues 

➢​ Moments of silence / no talking 
They can be very confusing, a blind patron might think the show is over. 
Also, what seems like a short silence feels much longer when you don’t get the visuals. 

○​ Towards the end of the show, Jack will stop speaking for about 2 minutes, that is because 
he is getting changed into a velvet suit. 

○​ When Annette and Sekwaliya stop talking they always stare straight at the audience. As if 
they try to pull us into the awkward silences in their life. 

➢​ (Loud) noises that are not explained 
○​ Throughout the show Shayna plays with a balloon and her nails are very sharp… 

➢​ Visual cues 
○​ Whenever Sergio is about to shoot his gun, Svetlana waves a little flag so people can plug 

their ears. If you bring a friend, they can warn you or we would be happy to have a volunteer 
sitting next to you to warn you. 

➢​ Physical / visual scene​
Generally the show would probably not be low vision friendly if there are physical or visual 
scenes, but sometimes there is just one or two and including them in the introduction 
makes the difference between the show being accessible or not. 

○​ When Linh and Ekene fall silent in the scene where they meet, he slowly reaches for her 
hand. She is shy but let’s him take it. He kisses it. Then she touches his face and kisses 
him. He suddenly backs off and pushes her away roughly. 

○​ At one point Ahmad challenges Torvald and they have an arm wrestle.  
○​ When Ingrid invites Bolivar to dance, they clumsily slowdance and keep stepping on each 

others’ toes. When the second song comes on, Bolivar freezes and stops dancing.  
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